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The INTER-AMERICAN MUSIC BULLETIN is published 
by the Music Section of the Department of Cultural Aflairs of the 
Pan American Union, to complement the more extensive Boletin Inter- 
americano de Musica published by the Section in Spanish. It is in- 
tended to acquaint the English language reader with the music and 
composers of the Western Hemisphere, with musical activities in 
Central and South America, and also with activities and movements in 
contemporary music in the Americas and Europe. There will be a 


conscious stress on modern music. In keeping with the Charter of 


the Organization of American States, of which the Pan American Union 


is the Secretariat, the Inter-American Music Bulletin is intended 
to further acquaintance with the cultural values and cultural achieve- 
ments of the American countries, in the belief that respect and 


understanding promotes peace among nations. 


Those not already on our mailing list who wish to receive the 
Inter-American Music Bulletin should write to the Music Section, 
Pan American Union, Washington 6, D.C. The Bulletin is without cost, 


and will be issued every two months. 





Argentina 


In a report of music life in Argentina, the reader in the United States must first be reminded that in this 
part of the world the schools open, and the winter season starts in April, and both of them close in Novem 
ber. 


But during those eight months, residents of Buenos Aires have the richest and most varied musical fare 
of any city in the Western Hemisphere. The Teatro Colén, which is supported by the government and per 
forms the year round, is one of the greatest opera houses in the world, ranked by many above the Metro- 
politan, and second only to the Teatro alla Scala in Milan. Their repertoire includes such stalwarts as 
Traviata, La Bohéme, Faust, Boris Godunov and Khovanshchina, Don Giovanni, and Rosenkavalier. In 
1956 they performed all these and others, with the addition of first performances of SchUnberg's Erwar- 
tung, Les Caprices de Marianne of Sauguet, Menotti's Medium, and the world premiére of Las Bodas de 
Sangre by the Argentine composer and conductor, Juan José Castro. In 1957, with the regular repertoire 
they have offered fragments of many lesser known operas, such as Monteverdi's L'Incoronazione di Popea 
Rameau's Castor and Pollux, Kodaly's Hary Janos, Stravinsky's Rake's Progress and Prokofieff's Gam- 
bler. 


Another pride of Buenos Aires is the Teatro de Opera de Camara which was founded in 1956 and has giv 
given this year rarely performed chamber operas by Cimarosa, and Gluck, as well as Milhaud's Les Mal 
heurs d'Orphée and Hindemith's Hin und Zurtick. In August, the chamber opera of Milan visited Buenos 
Aires and performed Mozart's La Finta Semplice, Donizetti's Rita, Cherubini's L'Osteria Portoghese, 
Cimarosa's Il Maestro di Cappella, and Il Signor Burschino of Rossini. 


There are several first-class symphony orchestras in Buenos Aires, the National Symphony, National 
Radio Orchestra and the Orchestra of the City of Buenos Aires, to mention the most important ones. The 
National Symphony Orchestra, whose permanent conductor is Juan José Castro, is perhaps the leading 
one. About half of all its programs seem to be made up of contemporary music. There is also the State 
Radio Symphony Orchestra, which has been conducted in 1957 by Sir Eugene Goossens and others. The 
Metropolitan Symphony Orchestra is a new group including former members of the old Municipal Sym- 
phony and the Teatro Colén orchestra. It too has performed with visiting conductors this year, the most 
famous of whom is Aram Kahchaturian, who conducted two concerts of his own works in August. The Or. 
chestra of the Friends of Music Association also presents an extensive series of concerts, often in con- 
junction with the Chorus of the Friends of Music. This year the orchestra has performed under many 
visiting conductors, including Jean Martinon, Paul Klecki, and Willem Van Otterloo, and has played works 
ranging from Handel's Concerto for flute and harp to Martinu's Chamber Concerto for Violin and Orches- 
tra, four of the Six Choruses from Michelangelo by Dallapiccola, and Stravinsky's Orpheus. 


The Chamber Concerts Group (Asociacién de Conciertos de Camara) sponsors many performances oj 
chamber works. In the 1957 season their concert series included music by composers ranging in time 
from Orazio Vecchi to the young Frenchman Pierre Boulez. In addition, there are several permanent 
string quartets in Buenos Aires, abetted by visitors such as the Hungarian String Quartet, in 1957. 


New Music in Argentina 
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Roberto Caamafio's Music for Strings, Op. 23, commissioned by the Friends of Music Society, receiv 
its world premiere on June 11, performed by the Orchestra of the Society under the baton of Jean Marti- 
non, Caamafio, born in 1923, has already established himself as a pianist and composer in his own cow 
try, and is beginning to be known abroad. His Six Preludes for Piano (1957), Suite for String Orchestra 
(1950), Prelude, Adagio and Fugue for Symphony Orchestra (1952) and American Variations for Orches- 
tra (1953) have been published by Boosey & Hawkes. A review of the new composition in the Buenos Air 
Musical of June 16th, written by Jorge Araoz Badi, calls. it a memorable work... above all for its intel- 
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lectual power, for the absorbing interest which its performance aroused, for the personality which stan@p) 2.4 


out, for the lucidity of his resources.... While it is structurally complex and elaborate, externally it is 
fluid and agile music.... It produces pleasure, stimulates the mind and provokes interest.... 


In general, atonal and twelve-tone music in Argentina centers around the group called Agrupacién Nue 
Masica, founded in 1937 by Juan Carlos Paz. This group presented its hundredth concert on July 22, wi 
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an ensemble under the direction of Teodoro Fuchs, which played Edgar Varése's Octandre, Stravinsky's 
Septet (1952), Susana Bar6én Supervielle's Invention 1957, and Webern's Concerto for Seven Instruments. 
Unfortunately, we found no discussion of the Argentine composition in the reviews. 


Another exponent of twelve-tone composition, César Franchisena, had his Suite 1953 for Piano performed 
in a concert of modern miasic for piano sponsored by the Chamber Concerts Group in late May. This re- 
ceived a remarkably favorable review in the Buenos Aires Musical of June first, by Juan Pedro Franze, 
who writes: ''This young Cordoban composer, of wide culture, admirable technical training and an aesthetic 
position which is as viable as it is advanced, is a perfect example of the twelve-tone technique regarded 
as a musical essense (vivencia) sina qua non. The composer proceeds with rigor, with sever formalism, 
and with syntactic development which is implacable. Within this self-imposed limitation, he obtains not- 
able effects, and even though there are times when dryness threatens to overcome his language, the logical 
rigor with which he uses his tonal resources causes it to be fluid and often convincing. I believe the work 
is in any case an 'experiment' within the evolutionary line of this musician, who is so gifted and cultivated. 
It will certainly be most interesting to be able to hear some other work of his of more recent date." 


A new group promoting contemporary music is the South American Chamber Music Club (Club Sudameri- 
cano de Masica de Camara), which was formed in 1956 in Argentina with the aim of fostering chamber mu- 
sic and specializing in performing works of young composers of the Americas, as well as explaining and 
discussing the problems of contemporary music from the aesthetic, technical and social point of view. 
The group will perform works by romantic and modern composers, and by the young Argentine composers 
(mentioned are Valdo Sciammarella, Mauricio Kagel, Antonio Tauriello, Carlos Tuxen-Bang, Moretto 
Krépfl, Mario Davidovsky, Cantén, Wilensky). 


It has recently been announced that Mauricio Kagel, Argentine composer and conductor, has received a 
scholarship from the German Academic Exchange Service of Bonn for the academic year 1957-58. He in- 
tends to do research in the Studio of Experimental Music of the Federal Radio of Cologne with the com- 
poser Karlheinz Stockhausen, and to create music with electronic instruments. He will also study the 
German music repertoire, including symphonic works and operas, concentrating on problems of style and 
performance, under the direction of Hans Rosbaud. The results of Kagel's work in the Studio of Experi- 
mental Music will be recorded and sent to the National Argentine Radio, with other aspects of contempo- 
rary German music, and the radio will broadcast them in regular programs, beginning in November. 


Articles on Contemporary Music 


Music of the Americas 


Eduardo Arnosi, "Galaxy at Buenos Aires", Opera News Vol. XXI, No. 3 (Nov. 19, 1956), p. 10. On the 
1956 opera season. 


Gilbert Chase, ''Current Musical Trends in South American Lands", Musical America February 1957, pp. 
31, 176-179. 





Gilbert Chase, ''Alberto Ginastera", Musical Quarterly October, 1957. An analysis of his music. 





civ ronald Eyer, "Carlisle Floyd's 'Susannah'", sempo, London, No. 42, Winter 1956-57. 


Mark Wilkinson, "An Introduction to the Music of Edgar Varése", The Score, London, No. 19, March 1957. 


Willy Knepler, "Argentinien", Schweitzerische Musikzeitung, Zurich, May 1957, pp. 208-210. Review of 
the 1956 season. 





Robert Breuer, 'Amerika und Europa als gegens&tzliche Musikwelten betrachtet", Schweitzerische Musik- 
zeitung, December, 1956. 








Roberto Garcia Morillo, ''Una novita' di Castro al Colon di Buenos Aires", Ricordiana, Milan, II, No. 8 
(Oct. 1956), pp. 389-393. About new opera by Juan José Castro, 'Bodas de Sangre", based on drama of 
F. Garcia Lorca. 


Enzo Valenti Ferro, ''Argentine Music Critic finds American Music at High Level", Musical America, 
May, 1957. 9. 2¢. 





Domingo Santa Cruz, ''Realidad musical en América latina", Cuadernos del Congreso por la Libertad de | 
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Cultura, Paris, July-August, 1956, pp. 211-216. 
Julio Antonio Coss, "'Sintesis del estado actual de nuestra Masica", ibid., pp. 217-224. 


Manfred Grater, "Aaron Copland besucht Europa", Melos, Mainz, Vol. 24, No. 4 (April, 1957), pp. 108- 
110. Interview with Copland. 


Carlo Emanuele Ricordi, "La diffusione televisiva dell'opera lirica e la N. B.C. "', Ricordiana, Milan, III, 
No. 3 (March 1957), pp. 162-164. Account with dates of opera excerpts and full operas presented on 
NBC television from 1949-1956. 


Barbara Krader, ''Music for Inter-American Relations", Pan Pipes of Sigma Alpha Iota, Vol. XLIX, No. 
3 (March, 1957), pp. 7-10. 





Special issue of Buenos Aires Musical on Music of Latin America, October 1, 1957: 





Lauro Ayestaran, '"Evoluci6én del pensamiento musical uruguayo". 

Hugo Balzo, "Divulgaci6n de la masica en el Uruguay en los Gltimos afios". 
Roque Cordero, "Actualidad musical de Panama". 

Carlos Chavez, 'Los problemas del compositor latinoamericano". 
Harold Gramatges, 'Bosquejo de la misica cubana", 

John Haskins, "El panamericanismo en la masica". 

Enrique Iturriaga, "Apuntes sobre miasica peruana", 

Alfredo Matilla, ''Musicalia en Puerto Rico" 

John Montés, "Ediciones musicales de la Unién Panamericana", 

Andrade Muricy, "'Contribuci6én del Brasil a la misica universal", 
Eurico Nogueira Franga, "Evoluci6n del pensamiento musical brasilefio". 
Domingo Santa Cruz, ''Trayectoria musical de Chile" 


Enzo Valenti Ferro, 'Venezuela, entusiasmo y busqueda". 


Alexander L. Ringer, "Leon Kirchner", Musical Quarterly Vol. XLIII, No. 1 (Jan. 1957), pp. 1-20. 





Richard Franko Goldman, ''The Music of Elliott Carter", Musical Quarterly Vol. XLIII, No. 2 (April, 
1957), pp. 151-170. 
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European Composers 


H. H. Stuckenschmidt, "Hans Werner Henze: Portr&t eines Komponisten", Neue Zeitschrift ftir Musik No. 
9 (Sept. ) 1957, pp. 491-492. 





Hanns Winter, ''Hans Erich Apostel", Oesterreichische Musikzeitschrift, XII, No. 2 (Feb. 1957). 





Claude Rostand, "Messiaen et ses trois styles", Schweitzerische Musikzeitung, Vol. 97, No. 4 (April, 
1957), pp. 133-139. 





Flemming Weis, "Niels Viggo Bentzon", The Chesterian, London, Vol. XXXI, No. 189, Winter, 1957, 





Colin Mason, "The chamber music of Milhaud", Musical Quarterly XLIII, No. 3 (July, 1957), pp. 326-341. 





Colin Mason, "Strawinsky's contribution to chamber music", Tempo, London, No. 43, Spring 1957. 


Jacob Druckman, "Stravinsky's orchestral style", The Juilliard Review IV, No. 2 (Spring, 1957), pp. 10-19. 





Roman Vlad, "'Riflessi della dodecafonia in Casella, Malipiero e Ghedini"', La Rassegna Musicale, Rome, 
Vol. 27, Mo. 1, 1957. 





André Espiau de la Maistre, ''Milhauds 'Christophe Colomb'", Oesterreichische Musikzeitschrift, January, 
1957. 





Harold Rutland, ''Walton's New Cello Concerto", The Musical Times, London, No. 1368, February 1957, 





European Contemporary Music in General 


Fred Goldbeck, "Séries et hérésies", Schweitzerische Musikzeitung, Vol. 97, No. 1 (Jan. 1957), pp. 4-8. 
Interview with Ernest Ansermet on serial music. 





Fritz Bose, 'Mdglichkeiten und Grenzen der elektronischen Musikinstrumente", Musica, Kassel and Basel, 
Vol. 10, No. 12 (December, 1956). 


Ingmar Bengtsson, '"Schwedische Musik des 20. Jahrhunderts", Melos, December, 1956. 
Theodor W. Adorno, ''Modern Music is Growing Old", The Score, No. 18, December, 1956. 


Constantin Regamey, ''A propos du langage musical d'aujourd'hui", Feuilles Musicales, Lausanne, Vol. 
10, No. 4/5, May, 1957. 





Mexico 


When reference is made to serious music in Mexico, the name of Carlos Chavez immediately springs to 
mind, Known outside his country primarily as a composer and conductor, in Mexico itself he has had an 
fnormous influence on music education, musical taste, and upon almost all the outstanding Mexican com- 
bosers of his time. As Director of the National Conservatory of Music from 1928-1933 and 1934, he 
rhanged the curriculum from academicism to lively interest in Mexican folk and indigenous music. As the 
flounder of the National Symphony Orchestra in 1928 and its conductor until 1948, he trained the musicians 
0 play well and the audience to enjoy their music. 


Composers who studied with him or were particularly influenced by him were Silvestre Revueltas and 
fandelario Huizar, among his contemporaries, and especially Blas Galindo, José Pablo Moncayo, Daniel 
Ayala and Luis Sandi. 











Although Chavez resigned from his post with the National Symphony Orchestra in 1948 in order to devote 
himself to composition, musical life in Mexico City continues to be very active, with several symphony or. 
chestras, chamber ensembles, opera, and solo recitals. This year the National Symphony, whose con- The 
ductor Luis Herrera de la Fuente succeeded Carlos Chavez, has been playing most of the time under guest 


2 ‘ Free ' , Symp 

conductors Jose Yves Limantour and Abel Eisenberg, and visiting conductors, including Igor Markevitch, , 
and Zhika Zdravkovich of Yugoslavia. onal 
music 

During the spring series (May 10 to July 8) the orchestra played nine pairs of concerts at the impressive poem 


Palace of Fine Arts. One of the novelties in this series was the playing of the Symphonic Suite from ''Re- the M 
des" by Silvestre Revueltas. Other contemporary works performed in the same series were Prokofieff's 
Seventh Symphony (under the Soviet conductor Konstantin Ivanov), the Fifth Symphony by Carlos Chavez 
and Honegger's Fourth Symphony (under Markevitch) and Espaldas Mojadas (Wetbacks) by Paulino Paredes- 
Pérez, conservative Mexican composer from Michoacan, who recently died. 
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Other modern music was heard in Mexico City in March when René Leibowitz, the celebrated French mover 


spokesman for twelve-tone composition, conducted the National Symphony in a program including Schitn- caine 
berg's Verklaerte Nacht (1899), Webern's Symphony Op. 21 (1928), Webern's orchestration of Schubert's Tene: 
Six German Dances, Berg's Four Songs, Op. 2 (1908-1909), orchestrated by Leibowitz, and SchUnberg's little | 


"Music to a Scene in a Moving Picture," Op. 34 (1935). can tt 


, erfo1 
The piano recital in March by Jose Kahan, a young Mexican pianist who has played with notable success a 


in New York and Washington, included José Rolén's Tres Danzas Indigenas Jaliscienses, Samuel Barber's 
Excursions, Scriabin's Prelude for the Left Hand, and Kabalevsky's Third Sonata. In his column Music in 
Mexico in the Christian Science Monitor of April 13, Charles Poore said the pianist displayed maturity an¢ The 
command, and gave true folklore feeling to the Rol6én and Barber pieces. 
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Early in April, Miguel Garcia Mora, a pianist specializing in contemporary and Mexican music, gave an 
all-Mexican recital which included the following works: Balada Mexicana by Manuel M. Ponce (1886-1948); 
Barcarola by A. Serratos; Dos Mazurkas, and Scherzo by Alfredo Carrasco (1875); Dos Preludios by Car- 
los Chavez (1899); Jalisciense by Blas Galindo (1911); Second Sonata, by Rodolfo Halffter (1900, Madrid); —_— 
Three Waltzes by Ricardo Castro, and Sobre las Olas by José Rolén (1883). A review by Junius in the} itern 
Mexican newspaper Excelsior of April 21 said the Serratos work showed influences of Chopin and the Cas- Esper 
tro waltzes influences of Moszkowsky. Of the more modern works he called the Chavez Preludes abstract Geasa 
but interesting, and found the melody and rhythm of the Galindo work notable. perfor 


In June, Maria Teresa Rodriguez and Miguel Garcia Mora gave a two-piano recital in which they played = we 
two suites by Stravinsky, and Polka from the Age of Gold, by Shostakovich, an arrangement of Musorgsky's¢,.; 04 
Coronation Scene, from Boris Godunov, Ravel's Mother Goose Suite (the original version, for piano duet), Fuent 
Aaron Copland's Danzon Cubano for two pianos (1942), and Milhaud's Scaramouche (1939). The latter, Yves ] 
whose last movement is called ''Brasileira", is a suite for two pianos by Milhaud from his incidental mu- 
sic for the children's play "Le Médecin Volant", produced in Paris in 1937. Apr 
of the 

On July first, the American pianist and composer Jean Eichelberger presented a free recital under the };, yye¢. 
sponsorship of the Instituto Mexicano Norteamericano de Relaciones Culturales, in the Sala Chopin. The}....+¢ 
contemporary part of her program included the Piano Sonata (1947) by Wayne Barlow, a faculty member Manue 
the Eastman School of Music, Prelude and Passacaglia by Miss Eichelberger, Two Pieces by Blas Galin- (Home 
do, Director of the National Conservatory of Music of Mexico, and Hommage to Antonio Machado (1944) bg, poen 
Rodolfo Halffter. The four movements of the last work are headed by quotations from Machado's poetry: 

1. "Héme aqui, pues, Espafia, en alma y cuerpo." 2. "El viento me ha traido tu nombre en la mafiana; el Carl 
eco de tus pasos repite la montafia.'"' 3. ''En todas partes he visto caravanas de tristeza, Soberbios y me- gram, 
lancélicos borrachos de sombra negra." 4, ''Y en todas partes he visto gentes que danzan o juegan, Cuan Second 
pueden, y laboran sus cuatro palmos de tierra." String: 





cludin 
On July fourth the Lener Quartet presented a program of Mexican music consisting of the Quartet ''Cua- onal 


tro Miniaturas" by Manuel M. Ponce, Quartet No. 1 (1921) by Carlos Chavez, and Quartet No. 6 by Higi-;,, (19 
nio Ruvalcaba. The members of the Lener String Quartet are Higinio Ruvalcaba, José Smilovitz, Herber 
Froelich, and Imre Hartman, 
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New Music and First Performances 


The Symphonic Suite from "Redes" by Silvestre Revueltas (1899-1940) was performed by the National 
Symphony Orchestra of Mexico under Luis Herrera de la Funete on May 10 and 12. This was originally 
film music, written by the Mexican composer in 1934 and 1935. The film "Redes" (Nets) was made in the 
small port of Alvarado, south of Vera Cruz, about the struggles of the poor fishermen of the town. The 
music is said to be more than a simple background to the action, being regarded as a kind of symphonic 
poem, conveying some of the emotion of the fishing action, and the death and funeral of a fisherman. In 
the Mexican magazine Carnet Musical of June 1957, Junius writes of this work: "You can call it film mu- 
sic, say it is fragmentary, rough, angular, heterodox, and anything else you like, but the fact is that it 
must be recognized as plainly a work of genius. Orchestral discoveries abound, his intensity of expres- 
sion is boundless, and its genuine Mexican flavor is enchanting. "' 





Another work by Revueltas, ''Hommage to Garcia Lorca", a composition for chamber orchestra in three 
movements, had what is believed to be its first New York performance on October 9, 1957. The perform- 
ance was conducted by Eric Simon in the first concert of the New Music Concerts season. In the New York 
Times, SchUnberg called it "forceful, lively and attractive. Perhaps the polytonal dissonances were a 
little dated - Revueltas died in 1940, and his style is that of the Nineteen Twenties —- but the bracing Mexi- 
can tunes and athletic quality of the composition left few dull moments.'' This composition had its first 
performance in Mexico City on November 14, 1936, and has been played in many other countries, in Latin 
America and also in Sweden. The highly difficult tuba part may have discouraged American ensembles 
from tackling it heretofore. 


The new director of the Conciertos de Bellas Artes series, Rodolfo Halffter, who came to Mexico from 
Spain in 1939 to become a Mexican citizen and one of its musical leaders, presented the first concert of 
the series on March 26, with a program containing his twelve-tone work "Three Pieces for String Orches- 
tra.'' Charles Poore's review on May 11 in the Christian Science Monitor says that Halffter has a good 
sense of form and can write a melody which, in spite of atonality, is pleasurable to listen to. 


A concert of contemporary music was given on June 27 in collaboration with the Mexican Section of the 
International Society for Contemporary Music. The Mexican Quartet with the pianists Manuel Elias and 
Esperanza Pulido played the Colonial Quartet by Bernal Jiménez, the Second Piano Sonata (1956) by J. 
Gonzalez Avila (world premiére), Eight Preludes for Piano by the Swiss Composer Frank Martin (first 
performance in Mexico), and the Piano Quintet Op. 57 by Shostakovich. 


It was announced in the radio magazine XELA of July 8, 1957 that the Mexican Section of the International 
Society for Contemporary Music re-elected its executive board. The officers are: Luis Herrera de la 
Fuente, President; Otto Mayer-Serra, Vice-President; Rodolfo Halffter, Secretary; Luis sandi and José 
Yves Limantour, members at large. 


A program of works by the Mexican composer Carlos Jiménez-Mabarak was presented in the Ponce Hall 
of the Palace of Fine Arts on July 25. Jiménez-Mabarak has studied in Europe, and apparently returned 
to Mexico from his most recent trip abroad with heightened interest in twelve-tone music and musique 
concréte. The works performed in July were: Variaciones sobre la Alegria (1952), played by the pianists 
Manuel Elias and Tita Valencia, Canciones (1940-1945), sung by Maria del Socorro Sala, Quartet in D 
(Homenaje a Sor Juana) (1947), played by the Bellas Artes Quartet, and Traspié entre dos estrellas (1957), 
a poem for narrator and six instruments, to a text by César Vallejo. 


Carlos Chavez presented three free orchestral concerts in August at El Colegio Nacional. The first pro- 
gram, on August 6, was Latin American music, consisting of Bachianas Brasileiras No. 9 by Villa-Lobos, 
Second Symphony for Strings (1950-51) by Héctor Tosar Errecart (Uruguay), and Short Symphony for 
Strings by Blas Galindo (Mexico). The second concert, on August 13, was an all-Stravinsky program in- 
cluding Apollon Musagéte (1927) and the Concerto in D for String Orchestra (1946). The third program, on 
August 20, consisted of Bartok's Divertimento for Strings (1939) and the Fifth Symphony for String Orches- 
tra (1953) by Carlos Chavez. Each concert was prefaced by a short lecture by Mr. Chavez. 





Lectures 


In early April René Leibowitz, author of books on Schdnberg and his school, lectured at the French Insti 
tute in Mexico City on the creation and interpretation of modern music, 


On April 11 Vicente T. Mendoza lectured on El Corrido Mexicano, with musical illustrations by José 
Sandoval in the Teatro del Bosque. He has just published a new book, Panorama de la Miasica Tradicional 
de México (Imprenta Universitaria, 1956, 258 pp. and 48 plates and 231 musical examples). 


On July 29 Carlos Jiménez-Mabarak, the composer, spoke on the subject of musique concréte. 


On August 13 Antonio Fernandez-Cid spoke on contemporary Spanish composers. Works played and sun 
were by Cristébal Halffter, Eduardo Toldra, J. Guridi, Marfa Teresa Prieto and Jesas Garcia Leoz. 


During the summer Luis Sandi gave a student course on the history of music over the radio. His lecture 
included discussion of the Mexican composers Carlos Chavez, Blas Galindo, Miguel Bernal- Jiménez, Ro- 
dolfo Halffter and Silvestre Revueltas. 


Records 


A recent recording entitled 'Viva Mexico!" (Capitol Records T 10083) by the Mexican National Symphon 
under Herrera de la Fuente, includes Revueltas' Homenaje a Garcia Lorca, and also Sones Mariachis by 
Blas Galindo, Huapango by José Pablo Moncayo, and Tribu by Daniel Ayala. Produced and recorded in 
Mexico City, the technical standards are perhaps below our best. Yet we are grateful to Capitol for mak 
ing music of these other Mexican composers available, in spite of the drawbacks of the record, 


Another record of Mexican music has been released (Urania 7169), called "Coro de Madrigalistas de 
México. '"' This recital of choral music by a madrigal group conducted by Luis Sandi, includes composi- 
tions by the Mexican composers Carlos Jiménez-Mabarak, Manuel M. Ponce (1886-1948), Miguel Bernal- 
Jiménez (1910-1957), and some arrangements by Sandi of works by Villa-Lobos. Luis Sandi has a distin- 
guished position in the Mexican music world, being president of the Juventudes Musicales de México, an 
organization which presents concerts for the youth, and the Director of Music for the Ministry of Educa- 
tion (Secretarfa de Educacién Piablica). The Coro de Madrigalistas was founded by him in 1938, and has 
an excellent reputation, especially for sixteenth century polyphonic music. 
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